
Nice to meet y’all...

KAYLA 
LUKY

Kayla Luky grew up surrounded by country music 
in the rustic farmlands of Canada, something that 
KDV�KDG�D�VWURQJ�LQÀXHQFH�RQ�KHU�PXVLF��
and that of her new album, to which the 

title Back To Dirt alludes. Describing her music as, 
“Too country for folk and too country for country!” 
Luky says, “I grew up on a farm and still live in a 
rural community, which allows me to have a unique 
OLIHVW\OH�ZLWK�D�SHUVSHFWLYH�WKDW�LV�OHVV�LQÀXHQFHG�E\�
what’s going on in more urban centres,” says the 
singer and songwriter from Manitoba. 

Embracing the traditional sounds of the honky 
tonks but presenting it with a contemporary edge, 
Back To Dirt is not only accomplished, but a step-up in quality 
over her previous work with Luky admitting, “It’s been a 
QDWXUDO�SURJUHVVLRQ��,�GRQ¶W�HYHQ�DOORZ�P\�¿UVW�WKUHH�DOEXPV�
to be available anymore. What I lack in quantity of songs that 
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I had when I was younger I feel I make up for in quality now. 
“I rarely ‘sit down to write’ or think about what I am doing 

when songs happen. When I do write, it kind of just comes 
out of me - I try not to force it. Hopefully that approach makes 
the art the most genuine and authentic it can be at that time, 
however that does limit me in my song output, waiting for those 
moments to come.”

“Lyrics are extremely important to me, which again is 
probably why I don’t write as much as I did when I was younger. 
,I�\RX�KDYH�QRWKLQJ�WR�VD\��QR�QHHG�WR�¿OO�WKH�VSDFH����RU�WKLQN�
harder.

“My mom listened to the local radio station that played a 
lot of 80s and 90s country as I grew up - Charlie Major and 
3UDLULH�2\VWHU�DUH�WZR�LQÀXHQWLDO�RQHV�WKDW�FRPH�WR�PLQG��,�FDQ�
also remember asking for a Dolly Parton cassette tape when I 
ZDV�LQ�JUDGH�WZR��7KRVH�HDUO\�SHULSKHUDO�LQÀXHQFHV�GH¿QLWHO\�
LQÀXHQFHG�WKH�PXVLF�,�PDNH�WRGD\��OLNHO\�PRUH�WKDQ�,�DP�DZDUH�
of.”

From her humble beginnings, “I taught myself a few chords 
on the guitar in my early teens, and songwriting naturally 
progressed after that,” Luky took her original material to the 

public the hard way. “I started out opening for bands 
in our punk/metal/hardcore scene, playing my singer-
songwriter music by myself, and I think that helped shape 
my DIY attitude and work ethic.” 

As well as releasing her latest album, Kayla Luky 
has recently become a mother, “We started recording 
the album in September 2015 and shortly after it was 
¿QLVKHG�P\�SDUWQHU�DQG�,�IRXQG�RXW�ZH�ZHUH�H[SHFWLQJ��
So that changed the timeline of things! Our healthy and 
happy baby boy, Forrest, was born in August of 2016. 
Having him enter my life has changed my outlook and 

perspective on life, and music, immensely.”

Kayla Luky: Back To Dirt is available now.
www.kaylaluky.ca
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TRAVIS GREEN
A Little Too Late
���

A Little Too Late / Please Don’t 

Cry / Everybody Knows / The 

Only Love / Keep You Off My 

Mind / Damage Done / Caroline 

/ Road Runs Cold / Salt And 

Sand / Don’t Forget

Producer: Kid Andersen
Self release
33:56

Not to be confused with the 
Gospel singer Travis Greene 
(who’s black, so they’re quite 
HDV\�WR�WHOO�DSDUW��\RX¶OO�¿QG�WKLV�
Travis Green on stage most 
nights in Austin venues like 
the Friends Bar, Antone’s and 
Ginny’s Little Longhorn Saloon -  
and judging by this CD you’ll be 
LQ�IRU�D�¿QH�QLJKW�RI�KRQN\�WRQN�
rock’n’roll.

The 27-year-old singer has 
a light, friendly voice and a 
fresh, enthusiastic approach to 
traditional, twangy, good time 
roots music. 

Perhaps surprisingly for an 
Austin native, he cut this album 
in Norway, with Norwegian 
guitarist Kid Andersen in the 
producer’s chair, the two having 
met while Green was touring 
Scandinavia.

Andersen has put together 
a strong band, who are given 
plenty of space to stretch out in 
the manner of a live show, and 
captures some loose and lively 
playing in a crisp, clean way.

The opening title track, 
A Little Too Late, is a real 
barnstormer, with a hint of the 

NIKKI LANE
Highway Queen
�����

700,000 Rednecks / Highway 

Queen / Lay You Down / Jackpot 

/ Companion / Big Mouth / 

Foolish Heart / Send The Sun / 

Muddy Waters / Forever Lasts 

Forever

Producer: Nikki Lane & 
Jonathan Tyler
New West Records
37:03

Nikki Lane is an exciting young 
talent originally from South 
Carolina but these days turning 
heads and winning hearts in 
Nashville; this, her third album, 
starts with a spirited “Yippee-

KiYay” - guaranteed to grab 
and hold my attention anyway.  
Don’t for one minute, though, 
imagine this is old fashioned 
country music, that opening 
song 700,000 Rednecks is a 
serious statement about her 
home town and stories abound 
throughout the ten tracks. 

What we have here is a 
collection of well written songs, 
each with insightful lyrics that 
can only come from life’s rich 
experiences, and all delivered 
in a captivating vocal style 
which is as today’s country as 
you could want it to be. Lane 
describes becoming a song 
writer as “one of the most 
VHO¿VK�WKLQJV�,¶YH�HYHU�GRQH´�
and doesn’t admit to writing 
any before she reached the 
age of 25! Steeped in Southern 
work ethic, she currently owns 

successful Nashville vintage 
boutique High Class Hillbilly.

Those who enjoy their 
country music on the rockier 
side will adore Jackpot which 
basically tells the tale of a 
bender in Vegas, and if you dig 
your lyrics a little on the sassy 
side take a good listen to Big 

Mouth and smile contentedly 
WR�\RXUVHOI��7KH�¿QDO�WUDFN�LV�
deliciously tender break up 
song, “The only ring left on my 

¿QJHU�LV�D�OLJKWHU�VKDGH�RI�VNLQ´�
just one of the simple yet spot 
on poignant lines in it.

Highway Queen is one 
of those rare albums which 
showcases the diversity of the 
artist’s talents without inviting 
comparison to other singers or 
writers. Yes, comparisons could 
be made but they should be 
made in terms of “even as good 
as” and “easily better than” 
rather than “in the style of”. 

I particularly liked the 

composition of Companion for 
the simplicity of its intricacies; it 
is a delightful tale of the chase, 
the hopes and the caution of 
¿QGLQJ�ORYH�DJDLQ�VR�ZHOO�GRQH�
that its three minute duration 
seems a lot shorter. Maybe that 
in itself manages to illustrate 
how relationships intended to 
be forever can turn out to be 
ÀHHWLQJ���LQ�ZKLFK�FDVH�WKH�
word genius comes to mind.

The over-riding impression 
I get from these songs is 
that it doesn’t actually matter 
whether I like them or not; Ms 
Lane seems to know her own 
mind, she has her own goals 
and agenda and I don’t think 
she will let anything stand in 
her way. For the record, I love 
it and should she perform over 
here I will be close to the front 
yelling “Yippee Ki Yay- Ki Yay” 
and I doubt I’ll be the only 
one.

Chris Smith 
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KAYLA LUKY
Back To Dirt
�����

Bottom Of A Bottle / Comfort And 

Wrong / Back To Dirt / Swaying / 

Loneliness Or Me / These Plains 

/ The Best Things In Life / Little 

Lies / Bed Of Daisies / Pour Me A 

Strong One / The Bar Is Closing / 

Living With Your Ghost

Producer: Murray Pulver
Self release
46:52

Hailing from a small farming 
community between the Riding 
and Duck Mountains in Manitoba, 

singer-songwriter Kayla Luky has 
worked her way across Canada 
playing festivals and touring her 
previous albums — The Time It 

Takes and Kayla And Ben. I must 
admit I’d never heard of her until 
Back To Dirt arrived in my inbox, 
but I was hooked from the very 
¿UVW�OLVWHQ�

Kayla Luky certainly has an 
authentic country sound and 
she knows how to put an album 
together as the opening honky 
tonker, Bottom Of A Bottle, is a 
killer. Swaying maybe should have 
been called Brand New Beat, 
however, listening to it you can’t 
help but sway along so I guess the 
lyrics are, after all, very apt. 

Kayla Luky has written every 
song on this album and, boy, 
she can really write. Many times 
while listening I compared her 
to songwriters such as Ashley 
Monroe and Brandy Clark, but 
Kacey Musgraves could have 
come up with any of the lines in 
Bed Of Daisies with lyrics like, “It 
ain’t always roses when you get 

mustard in the garden, Pick your 

battles like you pick your weeds 

and life will be a bed of daisies.” 
If there were any justice in the 

world Pour Me A Strong One 
would be a hit record and The Bar 

Is Closing is a fabulous sawdust 
laden waltz. 

The musicians seem extremely 
accomplished and at times 
Anthony Pizzi’s twangy Telecaster 
brings to mind the genius of Pete 
Anderson on the early Dwight 
Yoakam albums. Not only that, 
Kayla Luky has brought in the big-
guns on Back To Dirt with award 
winning producer, Murray Pulver, 
and top notch engineers.

Last month I reviewed the new 
release from Miranda Lambert 
and, in my opinion, Kayla Luky 
has come up with the album 
Miranda Lambert should have 
released. Luky honours the roots 
of real country music throughout 
Back To Dirt and she shows 
determination with her crowd 
funding efforts. This album has 
attitude and I was extremely 
impressed.

Kelly Gregory

Mavericks about it. Andersen 
provides super-twangy electric 
guitar throughout, and is ably 
supported by some honky tonk 
piano rattling by Jim Pugh.

Later in the programme, The 
0DYHULFNV�LQÀXHQFH�LV�DOVR�
strongly felt on the honky tonk 
rocker Keep You Off My Mind, 
over which you could almost 
sing All You Ever Do Is Bring 

Me Down; while Caroline - 
pronounced “Caro-leen” - moves 
a little further from country 
towards a 1950s rock’n’roll 
sound, propelled by the rasping 
sax of Nancy Wright.

Wright’s sax is also used 
to great effect on the funky, 
New Orleans-style Everybody 

Knows, which also features 
some tasty acid jazz electric 
organ playing by Pugh.

That track leads nicely 
into the slow, old school soul 
homage The Only Love, and I 
could imagine the two songs 
¿WWLQJ�WRJHWKHU�ZHOO�LQ�DQ�
atmospheric moment on stage.

Less satisfying for me was 
the slightly heavy southern 
rocker Salt And Sand, which 
lacks the bounce of honky tonk 
rockers like A Little Too Late, 
and it’s a shame the Texan 
VLQJHU�FRXOGQ¶W�¿QG�URRP�WR�VORZ�
things down for a single straight 
country ballad or waltz.

The album doesn’t make it 
clear, but I’m guessing Green 
wrote all the songs and lyrically 
they may be a little lightweight 
and unmemorable, but in the 
PRPHQW�WKH\�VRXQG�¿QH��DQG�
given the energy with which 
they’re performed there’s really 
not much to dislike.

Green is apparently becoming 
a regular visitor to Scandinavia, 
which is a lot nearer to us than 
Austin, so it would be good if 
some enterprising promoter 
FRXOG�¿QG�KLP�VRPH�VWRSRYHU�
gigs in the UK, where I’m sure 
his bar-rocking brand of country 
would go down well.

Douglas McPherson
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